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Polly Borland’s monumental sculpture, BOD (2023), will be included as part of this year’s Marfa Invitational’s 
“MONUMENTS” section in the dry grassland of the Michael Phelan Foundation. The world-renowned 
photographer, famous for her images of models claustrophobically wrapped in carbuncled cotton stuffed 
pantyhose, has rendered such a figure into a life-sized sculptural form. BOD is a cast aluminum figure taken 
from a live performer wrapped in Borland’s same signature soft sculpture. The seemingly flesh-like or 
gooey abstracted figure, finished in matte automotive paint, embraces a new sculptural potential of the artist’s 
original abstracted forms. The painstaking lost wax cast process, done with the help of a team of collaborating 
fabricators in Hudson Valley, speaks to Borland’s continued interest in pushing the boundary of her artistic 
practice. Over the course of one year, the pink, towering tangle of bulbous forms, over seven feet high, will 
stand looming above visitors who approach it in the dusty desert. 
  
BOD’s soft and fleshy allure belies the sculpture’s resolute solidity – a strange combination of heroic, steadfast 
metal enveloping in an undulating, almost damp, nacreous surface. Hints of the human emerge beneath tight 
tugs of fabric: an exposed long neck, a jutting elbow, the crook of an ankle or the soft edges of an ear, each of 
which reminds us of our own physicality and immediately connect us to the implicit human presence within. 
Echoing the photographic origins of Borland’s practice, the viewer reprises the role of photographer, searching 
with their own lens to connect with the ghost beneath the shell as it gazes into the arid abyss. 
  
Aside from two foot tall preparatory maquettes, the prelude to Borland's first foray into sculpture was the artist’s 
iconic 2018 photographic series Morph (2018). The series serves as a dramatic, almost surrealistic expansion 
of Borland’s visual language, with her attention to color and reimagining of form at the forefront. Morph captures 
a model against a flat colored background, enveloped in colored pantyhose material stuffed with rough cotton 
fluff. In conjunction with her strange postures and crumbled poses, Borland disfigures the female body to a 
point of grotesque abstraction. Morph creates divergent moods: horrific, claustrophobic imprisonment 
contrasted by the perceived sensation of safety marked by a sensual swaddling of the nude; the works are 
human and inhuman at the same time. Overall, BOD carries the strange gestures of Morph into a new realm by 
evolving it into a three-dimensional form. 
  
The artist’s decision to move into sculpture began with a chance meeting with future collaborator Dan Tobin, a 
founder of ArtMakers and the co-owner of UAP foundry. Their conversation led to the revelation that 
throughout her photographic practice, Borland had already been working as a sculptor without truly realizing it. 
In addition to Morph, in NUDIE (2021)—her nude and subversive “selfie” photographs—the artist served as her 
own model, manipulating her flesh in front of an iPhone lens with such surreal proximity that her own skin 
closely resembled sculptural material. Noticing Borland’s persistent impulse to see the body as sculpture, 
Tobin invited the artist to multiple foundry residencies in order to explore her sculptural practice with a myriad 
of materials at her disposal.  
  
With the concept of pulling the sculpture out from within the Morph photographs’ two-dimensional 
plane, BOD begins. 
 
 



 
Polly Borland (b. 1959, Melbourne, AU; lives and works in Los Angeles, CA, US) has exhibited worldwide, 
especially in Australia, the UK, Europe and across the United States, including the major exhibition Polyverse 
at the National Gallery of Victoria, Melbourne in 2018, as well as at institutions including National Portrait 
Gallery, London; University of Queensland Art Museum, Brisbane; National Portrait Gallery, Canberra; and 
Institute of Modern Art, Brisbane. Her work is in public and private collections including The Andy Warhol 
Foundation for the Visual Arts, National Portrait Gallery, London; National Gallery of Victoria, Melbourne; and 
Damien Hirst’s Murderme Collection. 
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Polly Borland is widely known for her portraits of prominent cultural figures and conversely, underground 
communities. Borland’s decades-long photographic investigations of publicly and privately curated personas 
are built on the manipulation of body, power, sex and ego.  Portraying images of raw vulnerability, pathos and 
a penetrating desire for comfort and care, her Babies series explores the very real world of infantalists – adults 
roleplaying as infants. Dressed in diapers, often with a pacifier in their mouth, Borland’s disquieting photographs 
portray subjects acting out of a compensatory need to be nurtured. The subversion of the male gaze to surreal, 
punkish or ghoulish consequence has always been present in her photography.  With later series including Bunny 
and Morph, she disrupts traditionally alluring images and subjects, intensifies them, repositions them and essentially 
turns them on their head through specific staging. This is exemplified with Bunny where she inverted the soft, 
seductive pin-up type with an aggressive, confrontational and physically domineering model (Gwendoline Christie) 
in bizarre rabbit garb. Playboy bunnies are certainly a continuation of classic, historic depictions of the female 
nude, which tend to be demure, reclining in a docile manner with smooth, glowing skin and unblemished features. 
Borland’s images reveal wrinkles, varicose veins, layers of loose skin, body fat and other imperfections that do not 
exist for male consumption. They do not elicit sexual desire, but rather, reveal hidden truths.

Borland often cites Hans Bellmer, Paul McCarthy and Mike Kelley as her biggest influences - all whom play with 
a combination of the abject, disgust, dark humor and a strangely seductive, aesthetic violence of contemporary 
life. Recalling Bellmer‘s disturbing images of doll parts reassembled as the Surrealist ‚Exquisite Corpse‘, Borland‘s 
bodies are often rearranged and disjointed. Borland points out the moments of metamorphosis in the images; 
her work at its best seems to reach inside human beings and turns them inside out, exposing viscera, quietly 
trespassing into inner worlds to access what usually remains hidden. In her latest unpublished series, Selfie, Polly 
has started to turn the camera on herself. She challenges ‘selfie’ tropes and social media culture through contorted, 
grotesque oversized nudes. The confrontational photographic images amplify her aging body with tightly cropped 
images that seem sculptural and surreal in their abstraction. The artist twists, kneads, flips and folds her body, 
handling her flesh like a malleable material while also steering her iPhone camera with a selfie stick. Like the work 
of these influential artists, from the Surrealists to her contemporaries, Borland’s enigmatic and absurd tableaux 
invite new considerations of underlying cultural contradictions.

Los Angeles based Australian artist, Polly Borland lives and works in Los Angeles, CA. Borland is one of Australia’s 
foremost photographic artists famed for her editorial work and portraiture beginning in the 1980s when she 
photographed the likes of Queen Elizabeth II, Nick Cave, Donald Trump, Susan Sontag, Monica Lewinsky and 
Cate Blanchett for a host of clients such as Dazed and Confused, The New York Times and The New Yorker. 
Having lived in London and Los Angeles, Borland’s formal art practice has led her to exhibit worldwide, especially 
in Australia, the UK, Europe and across the United States, including the major exhibition Polyverse at the National 
Gallery of Victoria, Melbourne in 2018.  Borland’s career as a photographer and visual artist has spanned over three 
decades, covering a myriad of subjects, and has shown internationally at institutions including National Portrait 
Gallery, London; University of Queensland Art Museum, Brisbane; National Portrait Gallery, Canberra; and Institute 
of Modern Art, Brisbane. Her work is in public and private collections including The Andy Warhol Foundation for the 
Visual Arts, National Portrait Gallery, London; National Gallery of Victoria, Melbourne; and Damien Hirst’s Murderme 
Collection
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